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GEORGE WITHERS & CO. 
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A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
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of touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU. 
MENTS for Sale or Hire. and on the Three Years’ 
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The New Building and Resident Departments unsur- 
passed for Appointments, Cuisine, and Facilities for 
Advancement. Fees 18 Guineas per Term inclusive. 
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Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SECRETARY. 


LANSDOWNE COTTELL, Director. 
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OTHER PEOPLE’S OPINIONS. 


Those who know anything about operatic and 
dramatic music can hardly fail to call to mind the 
magic names, talents, and attractions of two of the 
greatest artistes of the present century—Grisi and 
Mario—whose voices, singing, acting, and personnzlle- 
ment, everywhere evoked the greatest enthusiasm, 
and secured those golden tributes to their genius 
which it is satisfactory to know they had not the 
weakness to despise. Giulta Grisi was born at 
Milan, in 1812, and was the dauzhter of an officer of 
engineers under Napoleon. Her mother and all 
the family were musical, so that with a soldier fora 
father and a singer for a mother, it was truly said 
that the future dramatic soprano came indeed of 
suitable parentage. Mario, Conte di Candia, was 
born in 1812 at Genoa, and came of a very old and 
noble family. Both Grisi and Mario made their 
first great successes in Paris when young, handsome, 
and vigorous. At the age of eighteen, Rossini took 
much interest in Grisi. She had youth, uncommon 
personal attractions, a beautiful voice, and indica- 
tions of that stage talent which was afterwards so 
remarkably developed and combined. Mario was 
also richly gifted for the dramatic stage, possessing 
as he did, beauty of voice, face, and figure, with the 
most winning grace of Italian manner. ‘ Tiey 
were,” eloquently exclaims Walter Maynard in one 
of his personal recollections, ‘‘an incomparable 
pair, more liberally endowed by nature with every 
attribute of personal beauty, vocal power, and 
dramatic geuius than any of their rivals. Their 
union was an inestimable gain to art, and their 
attachment to one another as romantic and devoted 
as that of any hero and heroine they ever imper- 
sonated. It was, at once, passionate and faithful ; 
it was hallowed by their mutual pursuit in life; it 
sanctified their home, it gave incessantly renewed 
fire and zest to their representations upon the lyric 
stage.”’—Dr. Spark, in the Yorkshire Post. 





In Austria, the great Emperor, Joseph II., con- 
ceived the idea of founding a German opera, and 
made Mozart write the Entfiihrung aus dem Serail, 
which had an immense success, and established his 
fame still more solidly. Yet he barely nade money 
enough to live on. The composer of an opera was 
then usually paid 100 ducats, i.e, £50. The time 
consumed in consulting about the libretto, com- 
posing it, in rehearsals, and at last in bringing it 
out, left not much of the funds at his disposal. 
Besides, Mozart was too sincere, which, like every 
other virtue, may be carried too far. Gluck came 
once to court while the Emperor and an archduke 
sang (Gluck’s) Alceste, and he made such a grimace 
that the Emperor asked him, **Do we not do it 
to your liking?” ‘*To my liking,” said Gluck; 
“‘T amas bad a pedestrian as any man can be, but 
I would rather run twenty miles than have my 
works performed like this, if I could help it.” 
And the Emperor respected him for it. Had he 
said it to the Emperor Nicholas, he might have 
been furnished with free apartments in the subter- 
ranean mines of Tobolska. Mozart had not an 
atom of the kowtow about him, by which some- 
times absolute mediocrity gets on. Weigl, an 
Austrian composer, had written a quartet which 
the Emperor Francis felt called upon to lead, only 
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that he played his part all through without taking 
the slightest notice of accidentais, until the com- 
poser, nearly on his knees, advanced, and most 
reverentially said: ‘Would your Majesty geant 
my humble praver for a most gracious E sharp?” 
Perhaps the Emperor did, but I know that in Paris 
a young lady once came into a music shop, asking 
for a new piece de salon. The clerk asked her 
would she mind if it was’a Ittle difficult—for in- 
stance in five sharps. ‘Oh, no,” she said, “ be- 
cause when there are more than two I never play 
them.”—Temple Bar. 


ALL THE variations in the vice, trom the variation 
of tension, of the vocal ligaments, are necessary for 
the slightest of notes. So it is with the articulating 
apparatus. Skill in singing exists without familiar 
knowledge of how it is done except by the ear; yet 
every alphabetical elemert (some 36 in number) 
needs a particular adjustment of the articulating 


apparatus. Herein lies the arduous work of the 
teacher. In the most noted singers, the little 


muscles which move the vocal ligaments and those 
which adjust the vocal tube from throat to mouth 
must have a precision of action incomparably 
greater and more accurate than any other use of 
the muscles the human form can be trained to. 
Artist-singers alone have commensurate conception 
of the delicacy of motion which the muscles of this 
apparatus become capable of by long-continued 
exercise of the automatic and voluntary control of 
breath in sound, Therefore, the teacher should |be 
a skilful singer. The ear is the principal educator 
of the muscles by teacher to pupil. The teacher, 
who is an artist, can convey this to the pupil by 
vocal examples. The pen alone is powerless to 
make clear where articulation should be effected, 
and how delicately it must be done, or how the 
mucous membranes that line all the parts of the 
body (that have outlets) receive vibrations and give 
off sound by induction, proving that the whole being 
sings, not the throat alone.—The Voice. 


Tue Eastbourne Review says :— Notwithstanding 
all the puffing, and the exaggerated statements of 
the local papers that are under the thumb of the 
Park manager, we are quite certain, from various 
little circumstances which have come under our 
notice, that the new band at the Devonshire Park 
has proved a complete failure. The proot of this 
is to be found in the fact that it will not draw of 
itself. On the nights when there is no grand 
concert or illuminate féte with fireworks, the 
audiences are miserable. This is no doubt the 
reason why the manager has departed from the 
recommendations he made to the directors last 
year, and has supplemented the band by the 
engagement of weekly vocalists, and has had a 
rapid succession of fetes. Of course, all this must 
cost money, and it remains to be seen whether the 
directors will not find the manager’s new game 
this year a very expensive one, and whether the 
receipts will justify the changes that have been 
made. Last season Mr. Julian Adams was not 
allowed anything but his band to attract audiences, 
and he succeeded in a manner which surprised 
those residents who were accustomed to frequent 
the Park during the summer. This year there has 
been a spasmodic effort to make up the receipts 
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by occasional extraneous entertainments. At the 
beginning of the season there was a general desire 
on the part of the friends of the Park to speak in 
the most favourable terms of the new band and 
conductor, but experience has taught even these 
people to think differently, and now we find that 
all are coming round to the opinion we have always 
expressed, that the musical arrangements at the 
Park are distinctly inferior to what they have been 
in the past.” 

ON THE question of “Liberating the Ring 
Finger,” The Etude says :—‘* Tenotomy has cropped 
up once more, and this time from the far Pacific 
coast. Professor E. S. Bonelli, a prominent teacher 
of the piano in San Francisco, has been having the 
operation performed on many of his pupils and 
friends, and with perfect success. He states he has 
personally supervised over fifty cases, and they all 
turned out just as he desired. This ought to be 
overwhelming evidence in Dr. Forbes’ favour, who 
was the pioneer of the movement in this country. 
We have sufficiently discussed the whys and where- 
fores of the case, but it would be well to recapitulate 
for the benefit of those interested, and who did not 
read the animated discussions it provoked last year 
in The Etude. The writer, after carefully investi- 
gating the whole subject, was successfully operated 
on by Dr. Forbes, and found a decided gain in 
Loth the “lift” and strength of the finger. 
Professor Zeckwer can personally testify to many 
cases under his notice. In no instance has Dr. 
Forbes failed to produce happy results. Professor 
Bonelli deserves warm commendation for his 
interest in the subject. He sends us the pro- 
gramme of a concert by pupils who had all under- 
gone the operation, that is decidedly unique. The 
whole question can be summed up in a few words. 
Are you suffering from tight ligaments, rendering 
your fourth and fifth fingers almost useless? Then 
we say: Have them cut, as they are superfluous. 
hinder you from progress, and the operation is 
perfectly harmless and painless, as cocaine is now 
used. It is not interfering with the designs of 
Nature, as Nature has, in many cases, neglected to 
supply some hands with them, and the result is 
perfect freedom. Our Western musical brethren 
are a pushing class, and deserve the warmest 
praise for it.” 


Music and Drama (New York), in an article on the 
deceased Liszt, says :—‘ Liszt’s career of triumph 
has been confined to Europe, and he resisted all 
efforts made to bring him over to this country. In- 
deed, he had all the money and fame he desired in 
the Old World. Home he had none. He was 
welcome everywhere. At one time we find him 
living in Rome, at another in Vienna, at another in 
Weimar, at another in Paris. His pupils followed 
him about, and considered it an honour to receive 
his attention forevena moment. Howhe fascinated 
them is plecsantly told in the extracts from Miss 
Fay’s boo«, published in another part of this paper, 
and all his pupils seemed to have the same admira- 
tion for him. Their name is legion, but it must be 
remembered that many who, perhaps, had but a 
single interview with him claim to be his ‘ pupils.’ 
His style of playing was such as to place him at the 
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head of all pianists that ever lived. He was to the 
pianoforte what Paganini was to the violin. But his 
glorious playing is already but a tradition, for of 
late years he refused to appear in public, and the 
present generation must view him as surrounded by 
a legendary splendour. But it isnot only asa pianist 
that Liszt’s name is wreathed in glory. In later 
years he paid much attention to the grander field of 
composition, and his works range from mere exer- 
cises for the piano to cantatas and oratorios on the 
most elaborate scale. His orchestration, bold and 
brilliant, is known to our concert goers chiefly 
through ‘‘Les Preludes,’ performed only a few 
evenings since at one of Neuendorf’s concerts, and 
long a favourite with other conductors. His ora- 
torio, “* Saint Elizabeth of Hungary” has of late 
attracted much attention in England. It has been 
given in this country by one of our German singing 
societies, and is well known in Germany. . As a com- 
poser Liszt has certainly won a name which will 
endure.” 


BRAINARD’S Musical World gives the following 
account of Miss Ella Russell:—‘‘This charming 
young artist, who is fast winning a world-wide 
reputation, was born in Cleveland, and studied vocal 
music under Professor Underner for five years, prior 
to her departure for Paris, and was considered an 
artist of extraordinary ability. During her last year 
at the Conservatory (where she graduated with a 
diploma in 1878) she sang to Mr. Strakosch, and by 
his advice she was sent to Paris to study under the 
once famous but now retired Mme. Anna De la 
Grange. After two years’ study under that great 
artist, Mlle. Russell left Paris for Milan, and studied 
under the best Italian masters. On the 5th of 
March, 1882, at Prato, in Tuscany, she made her 
first appearance on any stage as the heroine, Lenora, 
of Verdi's opera ‘ I] Trovatore.’ Her success may 
be inferred trom the fact that she re-appeared as 
Lenora fourteen times in the succeeding tour weeks. 
She was immediately engaged for Florence and 
Turin, adding the parts of Lucia, Violetta, and 
Linda, to her repertory. She next became prima 
donna of the Tamberlik Operatic Company, and 
sang successfully at Madrid, Barcelona, Valencia, 
Cadiz, and other cities in Spain. Then came a 
series of triumphs in Warsaw, Moscow, Vienna, 
Berlin, Buda-Pesth, Lisbon, La Scala, Milan, etc., 
during which pericd she filled prima donna parts in 
twenty-three operas, besides learning the parts of 
Elsa, (Lohengrin), and Alice, (Robert le Diable). 
Mlle. Ella Russell’s successful début at the Royal 
Italian Opera, London, was duly chronicled by the 
London journals. Her impersonations of Gilda, in 
Verdi’s ‘ Rigoletto,’ was delightfully fresh, graceful, 
and winning. Her vocalization was of the most 
polished kind, and the beauty of her voice, no less 
than its extraordinary compass—extending to E 
natural in alt—elicited enthusiastic applause from 
an audience that had received her with chilling 
silence. Young as she is, Ella Russell already 
stands among the leading prime donne of the 
Italian lyric stage, and can hardly fail to enjoy a 
brilliant career. Miss Ella Russell’s next character 
at the Italian Opera, Covent Garden, will be 
Susanna, in Mozart's ‘ Nozze di Figaro.’” 
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THE FIDDLER. 


Contents for SEPTEMBER 1§:— 


A Strad for Half-a-Guinea ! 
Fiddlers of the Olden Time—PaGaninl. 
Lafont and Paganini. 
Hogarth and ‘‘ The Beggar’s Opera.” 
The Lyre. 
Violin Notes, by OLE BULL. 
Quips from All Quarters. 
The Fiddle in Church. 
The ‘‘ Chordarmia.” 
Helps to Fiddiers. 
Superseding the Viola. 
Subscription 2/6 per annum. 
W. REEVES, 185, FLEET STREET, Lonvon, E.C 





ESTABLISHED 1851 
IRKBECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT.INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 
FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOLSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 


BIRKBECK BUILDING SOCIETY, 29, Scouchampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the Office of the BirKEECK FrrEHOLD 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
appiication. 








FRANCIS RAVENSCROFT, Marager. 
Southampton Buildings, Chancery Lane. 





Pavrniet—" Parmizss axp Penract DzntistTRy,” 
Post free, fom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.8.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British — for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lio. Vis, 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental speeremente for which a Gold Medal 
at E highest Diploma of Merit has been 


No charge for consultation. Moderate fees. Disconnt 

je mage —__ of i Legal and Medical Pre 
an Arm 

Sesee anata. y Navy and Civil Service 


— 


Che Orchestra, Musical Rebierv. 


LONDON, OCTOBER 1, 1886. 








ONE PENNY, MONTHLY 


1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Ficet 
Street, London. 





NEW CANTATAS. 
There has lately been quite a crop of new 
cantatas; for instance, we have had Mr. C. 
Harford Lloyd’s “‘ Andromeda,” and Mr. 
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W. S. Rockstro’s ‘‘ The Good Shepherd,” 
| at the Gloucester Festival, and Dr. C. 
| Swinnerton Heap’s “‘ The Maid of Astolat”’ 
and Mr. Corder’s “ Bride of Triermain”’ at 
| the Wolverhampton Festival. In addition 
| to these there will be two others produced 
| at Leeds, and specially written for the 
| Festival there, viz:—Dr. Mackenzie’s ‘‘ The 
Story of Sayid,” and Dr. Sullivan's ‘* The 
| Golden Legend.” These new works speak 
| well for the willingness of composers to 
write, but we question whether the cantata 
is the form to be selected by a composer 
who wishes his work to live. The world 
knows little, and hears less, of the cantatas 
of even the greatest masters ; how then can 
the lesser lights hope to shine if the greater 
ones have gone out? The subjects chosen 
for the libretti of works of this class are of 
the genre known as “ interesting”; they 
cannot by any stretch of imagination be 
called enthralling. The cantata occupies 
the place in music which is filled by epics 
in poetry; we can only manage by a violent 
effort to hear them once, and seldom want 
to hear them a second time. A composer 
who selects the cantata form handicaps him- 
self at starting; permanent success is a very 
remote possibility, while a temporary succes 
d’estime is problematical, and even that 
depends, to a greater extent than is usually 
thought, upon the nature of the story. In 
“Andromeda” Mr. Lloyd had a capital 
story, well told, the only drawback being 
that the interest is somewhat far removed 
from the everyday life of this century of iron, 
steam, and electricity. It is a far cry from 
the myths of old Greece to the year 1886, 
but notwithstanding this difficulty Mr. Lloyd 
has written music which is full of dramatic 
force and fire when the occasion calls for it. 
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Mr. Rockstro, with a subject so sublime, has 
managed to leave the dramatic element 
altogether out of his woik, and has even 
failed to tell a story at all, while his music is 
of the mildest order, and, in spite of much 
brass in the orchestration hardly rises above 
the “Service of Song” level. Dr. Heap 
has succeeded better with ‘‘The Maid 
of Astolat,” and has given us a cantata 
which (in spite of some of the carping 
critics who call it monotonous) is full of 
force, and which indicates what he might 
do if he chose a theme less vague and 
shadowy than the Arthurian legend. Mr. 
Corder, who has also elected to set to music 
part of the same kingly myth, has, we think, 
come as near perfection as the cantata per 
se will admit, which, after all, leaves a wide 
chasm uncrossed. It may seem ungracious 
to say so, but the cantata is an exasperating 
form of music. It is the hobby horse of 
mediocrity, and he who composes a really 
fine string quartet or a good symphony is 
nearer a niche in the musical Walhalla than 
the writer of many cantatas. 





HOME NOTES. 


Upon the occasion of an organ performance some 
years since in Southmolton Church, Devon, the 
Rev. T. H. Maitland, for nearly forty years vicar of 
that town, related the following :—‘* One very warm 
Sunday afternoon in the summer, many years ago, 
I was preaching the sermon. The congregation, 
oppressed with the heat, were evidently very drowsy, 
and as the saying is, ‘a pin might have been heard 
to drop,’ when all at once a dreadful blast rang 
through the church; the effect was startling, everyone 
was roused and stood upto enquire the cause of the 
unearthly sounds. From the pulpit I observed, in 
a pew about the middle ot the church, a servant 
trying to take away something from a child of about 
six or seven years of age; then I knew what the 
matter was, for a little parishioner of mine, unknown 
to the servant in whose charge he was, had con- 
cealed a tin trumpet in his tunic, and at a favourable 
opportunity treated us with his first public perform- 
ance. Another illustration of the ruling passion. 
for this child has to-day, and at a distance of some 
years, given us this fine exhibition upon our organ.” 
The “child ” above mentioned is now Dr, Walter B. 
Gilbert, of New York, so well-known as a composer 
of church music and organist. 








Mr. Cuarces Dv Vav’s book, ‘With a show 
through Southern Africa,” has secured a large 
popularity both at home and abroad. There will 
be a new issue of the cheap popular edition shortly 
by Messrs. Dean and Sons, former editions having 


been completely sold out. Mr. G. A. Sala in | 
“Echoes of the Week,” Illustrated London News, says, | 


‘“En revanche, a brightly interesting, graphic, and 
humorous book, is Mr. Charles Du Val’s.” 


Mr. Noyes, of 226, High Holborn, has patented a 
new “rigid” adjustable music-stool, made of iron, 
with gold and bronze ornaments. The stool can be 
taken to pieces for packing, and quickly put 
together again. 


Mr. Srocktey announces his fourteenth series of 
Subscription Orchestral Concerts at Birmingham. 
The dates will be Thursday, October aist; 
Thursday, Nov. 18th, 1886; Thursday, February 


1oth, 1887; and Thursday, April 21st, 1887. 
Engagements are made with Mdme. Georgina 


Burns, Mdme. Clara Samuell, Mdlle. Antoinette 
Trebelli, Mdme. Patey, Mr. Edward Lloyd, Mr. 
Ben Davies, Mr. Grice, and Mr. Leslie Crotty; 
Miss Fanny Davies will play Schumann’s concerto 
for piano and orchestra at the first concert, 
October 21st. Dr. Villiers Stanford will conduct a 
performance of his elegiac symphony, and Herr 
Dvorak will probably conduct some of his 
important orchestral works at one of the concerts. 
There will be a band of eighty performers, and the 
electric light will be used. 


MAHILLON AND Co. have introduced a new 
regulating piston for brass instruments which gives 
| the air column the medium length required for 
correct intonation. 


THE PIANOFORTE-ACTION making business of 
| Blanche and Son, Grovedale Road, Upper 
Holloway, N., is announced for sale in consequence 
of the ill-health of Mr. Blanche, whose son died 
in 1885. 





At Factmoutn on Saturday, the 18th Sept., the 
fifty fourth annual meeting of the Royal Cornwall 
Polytechnic Society was brought to a close, when 
an attractive concert was given before a crowded 
audience. The principal artiste was Miss Adela 
Duckham, a young student at the Guildhall School 
of Music, who rendered in a skilful manner three 
violin solos, ‘* Romance and Bolero” (Dancla), 
|  Zigeunerweisen’’ (Sarasate), and ‘“ Tarantelle” 

(Dancla}; her playing was much admired and 

applauded. She also delighted the audience by 
| giving a pianoforte solo “* Rondo Brilliant’ (Weber), 
| which was also applauded. The other artistes 
were Miss F. Banks, Miss Carter, Mr. Bishop 
(H.M.S. Ganges”), Mr. C. Broad, and Mr. C. W. 
Robinson, the latter gentleman also acting as 
conductor. 








THE FOLLOWING works are to be performed 
by the Nottingham Sacred Harmonic Society 
in the Albert Hall in that town during the 
coming season:—Monday, Nov. 8th, 1886, ‘‘ The 
| Spectre’s Bride” (Dvorak), and a Miscellaneous 
Orchestral Concert, including Beethoven’s Syr- 
| phony, No. 5,in C minor; Thursday, Dec. 3oth, 
| 1886, “The Messiah;” Thursday, Feb. 3rd, 1887, 
| Rossini’s ‘* Stabat Mater” and Barnett’s ‘: Ancient 
| Mariner ;” Tuesday, March 22nd, 1887, Berlioz’s 
* Faust.” 





Mr. CuarLtes Du Vat is doing good business at 
Princes’ Hall, Piccadilly. 
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PLymMoutH.—Messrs. Hele and Company, organ 
builders, recently received an order for a saloon 
organ from Mr. R. H. D. White, M.P., one of the 
Commissioners for Australia. The instrument is 
now completed and is being exhibited at their 
manufactory. The tone of the organ is exactly 
suited to the purpose for which it is intended, the 
greatest power being obtained by means of couplers, 
ete., with the smallest number of stops. The 
quality of the soft stops in the choir and swell 
organs, and especially of dulciana and celeste, is 
very good; and, indeed, the organ, as a whole, is 
balanced with that care and nicety which are the 
distinguishing mark of good workmanship. On 
Saturday August 7th last, the instrument was 
formally opened in the presence of a large number 
of professional gentlemen and others by Mr. John 
Hele, Mus.Bac., borough organist. The programme, 
which was played ina masterly and tasteful manner, 
and received with mnch appreciation by the 
audience, included Bach’s well-known Toccata and 
Fugue in D, a selection from * Carmen” (Bizet). 
and an Allegro by Lemmens. Mr. Hele also played 
an Andante in D of Silas, which showed off the 
softer stops of the organ to great advantage, and 
finely displayed its full power in the Concerto in B 
flat (Handel). Among the other works which 
Messrs. Hele have in course of construction at 
their manufactory is a large organ to order of 
Mr. H. B, Mildway, of Flete, for Holberton 
Church. 


CaNnTERBURY.—Sir Herbert Oakeley, Mus. Doc., 





M.A., Professor of Music at the Edinburgh Univer- | 


sity, has sent the following interesting letter to Dr. 
Longhurst :— 

‘* Dear Dr. Longhurst,—I have postponed answer- 
ing your circular, which reached mein Italy, in hope 
of passing to-day and to-morrow in your Cathedral 
Precincts, but as Iam prevented from now revisit- 


ing those old haunts, always so dear to me, I write | 


to express my regret, and to say that I earnestly 
trust that the meeting of to-morrow, held under such 
favourable auspices, may be the means of very 
largely increasing the Organ Fund, to which I 
enclose my promised subscription. 


‘*When it is possible to hear an organ in Canter- 


bury Cathedral adequate to the dimensions and 
exacting requirements of that glorious building—an 


organ which shall enable the organist to supply a | 
more varied accompaniment to a choir, which for | 
many years, and especially from the time of its 


guidance under the lamented Precentor (the Rev. J. 
Stratton) has been one of the most efficient in the 
kingdom—when 
immortal strains of Sebastian Bach, and of other 
great composers, played on an instrument with the 
effects they designed; when the sublime depths of 
the “ 32ft.”’ diapason are at last realised in Canter- 
bury, and in Kent, and another octave added to the 
musical experiences of the denizens of those already 
favoured regicns,—who of gsthetic proclivities will 
longer defer a pilgrimage to the shrine of St. Thcmas 
a Becket,—who, en reute to the Continent, will not, 
as before the days of ralroad, make Canterbury a 
halting place? 

‘** However this may be, let one associated in days 


—— 
— 


it will be possible to hear the | 


of youth and strength with that beloved Cathedral, 
take this opportunity of expressing his fervent hcpe 
that by the occasion of so important a meeting, 
under the presidency of the Primate, the attention 
of the Province and of the county, as well as of the 
city, may be generally attracted, and that subscrip- 
tions may follow, enabling the Dean and Chapter to 
complete an organ which shall vie in tone and in 
power, if it does not surpass in both respects, the 
noble instruments in smaller Cathedrals, ¢.g., of 
Durham and Salisbury ; and which shall no longer, 
as is now the case, be one of the least adequate as 
to resource and compass of any English cathedral 
organ.—Yours very truly, 


‘* HERBERT OAKELEY»” 





NEW PUBLICATIONS. 


L.. Urcerr Gir. 


The Practical Violin Sckecl, by J. M. Flerirg 
Parts g, 10 and 11. 

In part 9 of this very useful work, the author 
deals with ‘“‘ The Theory of Harmonics,” and 
explains the matter far enough to enable the 
player to produce them intelligently. A capital 
series of exercises for giving strength to the 
fourth finger also appears. Part 10 deals ina 
very practical way with the positions; in fact, 
the whole work is eminently practical. Part 
11 explains and illustrates the tremolo, arpeggi, 
&c. The beautiful engravings add much tothe 
value of the work. 

Novetio & Co. 

Liederkrets, Twelve songs by Schumann. 

Six Vocal Duets, by Oliver King. 

Six Vocal Duets, by F. H. Cowen. 

Ten songs set to Pocms of Burns, by George J. 

3ennett. 

Beethoven's Songs, Vol. 1. 

Pianoforte Albums, Nos. 17, 18, & 19. 


The above are all in handscme quaito 
volumes, and are got up in the well-known neat 
style of this firm. Of the Beethoven ard 
Schumann songs it is not necessary to speak, 
nor could any praise of curs add lustre to Mr. 
Ccowen’s name. Mr. King’s duets are clever 
and graceful compositions, written in a style 
quite distinct frem ordinary duet music, the 
latter being mcst fitly described as the ‘thirds 
and sixths” schcol. Mr. King is a musician, 
sound and thorough, and every page reveals 
the work of a trueartist. Mr. Bennett's songs 
are simple, as befits the words of the bard of 
the land o’ cakes, and his accompaniments are 
skilfully set. The three volumes of pianoforte 
works by Spindler will be a welcome addition 
to the repertoire of the skilled pianist, who 
alone will be able to do them justice. 
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FOREIGN NOTES. 

Franz Liszt has left a “ Piano School,” which is 
understood to be in manuscript, quite ready for the 
press. Last autumn Liszt arranged with his 
biographer, L. Ramann, for the publication of this 
eagerly anticipated work. 

Verdi has been requested by the managers of the 
Grand Opera at Paris to compose a new opera, to 
be ready by the opening of the Exhibition in 1889. 
If the master accepts the offer the new work will be 
a fitting crown for his jubilee year, as it was on the 
17th November, 1839, that his first opera, ‘‘ Oberto 
di San Bonifacio,” was performed in La Scala 
Theatre, Milan. 

Sarasate begins a concert tour in Germany in 
November. 

On the 4th September the Monnaie Theatre at 
Brussels was to have opened with ‘ Robert le 
Diable,” but at the last moment the tenor fell ill, 
and our old friend ‘“‘ Zampa,” had to be hurriedly 
substituted. 

The Bach Society at Chemnitz are about to 
perform Liszt’s ‘ Christus,” with augmented 
orchestra and chorus. 

Von Biilow will shortly give a four night Beet- 
hoven cycle, in Germany, beginning with the A 


(1823). 
towns. 


The cycle is to be given in all the large 





CRYSTAL PALACE CONCERTS. 


The thirty-first series of the Saturday Concerts 
will commence on the 16th October, 1886. There 
will be twenty concerts—ten before and ten after 
Christmas. Mr. Manns’s benefit concert will take 
place on April 23rd. The conductor will, of course, 
be Mr. August Manns. Although careful reproduc- 
tious of high-class orchestral and other instrumental 
compositions (old and new), will be continued, the 
directors have decided on giving in future greater 
prominence to choral music, and have made 
arrangements for performances of the following 
works :—Dvorak’s oratorio, “St. Ludmila’; Sulli- 
van’s dramatic cantata, ‘*The Golden Legend”; 
Mackenzie's secular cantata, ‘‘ The Story of Sayid’”’; 
C. Villiers Stanford’s ballad for chorus and orches- 
tra, “The Revenge” (all written for the Leeds 
Festival of this autumn), and Berlioz’s trilogy, ‘‘ The 
Childhood of Christ.” The Crystal Palace Choir 
will renderthe choruses of Berlioz’s sacred trilogy, 
‘The Childhood ot Christ,” and the choruses and 
part-songs at the concert in celebration of Weber’s 
hundredth birthday. 

The following artists will appear at the ten con- 


| certs on this side of Christmas:—Mdme. Albani, 
major Sonata, Op. 2, No. 2 (1795), and ending with | 
the 33 variations on the waltz of Diabelli, Op. 120 | 


Mdlle. 
Mary 


Ella Russell, Miss Annie Marriott, Miss 
Davies, Mdlle. Antionette Trebelli, Mrs. 


| George Henschell, and Mrs. Hutchinson; Mdme. 


The Philharmonic Society of Rome will shortly | 


perform Liszt's ‘St. Elizabeth.” 


The following works are in preparation at the | 


German Opera, New York :—Wagner’s ‘ Rienzi,” 
“Tannhduser,” ‘Flying Dutchman,” ‘“ Meister- 
singer,” “ Tristan,” ‘* Walkiire,” ‘“ Lohengrin,” and 
*‘ Siegfried’; Goldmark’s ‘‘Queen of Sheba” and 
‘““Merlin’’; Meyerbeer’s “ Huguenots” and ‘ The 
Prophet’; Gounod's ‘ Faust’’; Verdi’s ‘‘ Aida”; 
Auber’s ‘Masaniello”; and _ Brill’s ‘Golden 
Cross.” 

The following symphonies will be performed 
during the season at the Cincinnati Symphony 
Concerts :—Beethoven’s 6th, 7th and gth, Schu- 
mann’s in D minor, Mendelssohn's in A major, 
Volkmann’s in D minor, Mozart's in E flat, Haydn’s 
in D major, and Gade’s in B flat. 

A new opera “ Le Cid,” the music by Bohme, will 
be produced in November at the Court Theatre, at 
Dessau. 

A male soprano, by name Vincenzo Benedetto, 
has been creating a sensation in Berlin. This 
phenomenal singer is not only gifted with a splendid 
voice, but also with artistic taste of a high order. 
He has just signed articles for an engagement at 
the Concordia Theatre at Rome. 


The following new books on music have recently 
appeared in Germany :—‘ History of the Organ, 
especially in Germany, from the ryth to the 18th 
century,” by A. Ritter; “On the Natural Laws of 
Musical Execution,” by Hans Schmitt, Professor 
at the Vienna Conservatoriuin; ** Sketches and 
Studies in the Musical World,” by A. Willmer. 


The Spanish papers speak with enthusiasm of 
the success of a new opera “La Fornarina,” at 
Barcelona. The operais in three acts, and is the 
work of a young Italian, Signor Paolo Maggi. 


| Walter Bache, and Mr. 


Patey, Miss Hope-Glenn, and Mdlle. Agnes Jan- 
son; Mr. Sims Reeves, Mr. Edward Lloyd, Mr, 
Henry Piercy, Mr. Santley, Mr. Frederick King, 
Mr. Robert Hilton, Mr. Stanley Smith; pianofore, 
Miss Fanny Davies, Mdlle. Clotilde Kleeberg, Mr. 
Bernhard Stavenhagen } 
violin, Pan F. Ondricek, and Mr. John Dunn; 


| violoncello, Herr Julius Klengel (professor at the 
| Conservatoire and solo violoncellist at the Gewand- 


haus concerts at Leipzig); clarionet, Mr. G. A. 


Clinton. 





ORGAN NEWS. 


Barry, CarpirF.—Messrs. Wilkinson and Sons, 
Kendal, have completed the erection of an organ in 
Barry Parish Church, September 13th, on which 
occasion the Rev. E. E. Allen (Vicar) invited a 
number of parishoners to a recital upon the instru- 
ment by Mr. Wilkinson, senior member of the firm. 
The parishioners are to be congratulated upon the 


| acquisition of such an instrument—the result of the 





energetic efforts of their pastor, assisted by John 
Robinson, Esq., resident civil engineer to the Barry 
Dock and Railway Company. 


PorTKERRY, SourH Wates.—The parish church 
has recently been supplied with an organ from the 
manufactory of Wilkinson and Sons, Kendal, on the 
completion of which a recital was given by Mr. 
Wilkinson, senr., September 13th. This orgzn is 
the fifth instrument erected by this eminent firm to 
the order of the vicar, the Rev. E. E. Allen, 
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ILLUSTRATED PRICED 
*ARUA 


CATALOGUE POST FRFF. 





Entirely new construction throughout, including the Patent Tuning Adjustment which supersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 


Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD., KENTISH TOWN, N.W. 





CURE FOR ALL. 





HOLLOWAYS OINTMENT] 


Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT§HAS NO EQUAL, 
FOR £ORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rtval; and for contracted and stiff joints it acts like a charm. 





Manufactured only at Tuouss | Hos: Loway's Estz sithiewen, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter. 








EVERY LADY SHOULD SEE SAMPLES, POST FREE, OF THE LOVELY 


Darlington im DRESS FABRICS 


PATTERNS r= The union of warmth to lightness, so necessary to health, is, in these materials, 
? = brought to perfection . . The fineness of the Wool of which they are com- 
post free. posed—English Wool, be it understood—imparts the admirable quality of draping 


2 


t=” in those soft folds now so essential from the point of view of fashion.—Daily News. 


All Parcels ANY ARTICLE CHANGED WITHIN SEVEN DAYS, 
Carriage Paid. SPECIAL ATTENTION is directed to our celebrated CROSS-WARP SERGES, which 
alike resist the effeets of weather and sea, 1O0$d.to 3s. per yard, Our GOLD MEDAL CASH- 
ESE MERES, in all the new colourings, from ls. 6d. to 4s. Gd per yard. New and Fashionable 
bs COSTUME CLOTHS in great variety from 64d. to §s. per yard, including ‘‘ The Lowstock,” 
As Worn by «The Ashehurst,”’ ‘‘ The Damietta," “The Khaiber,” “The Shumla," “ The Tarapaca,”’ ‘‘ The 
The Princess Panama," ‘‘ The Holstein,” ‘‘The Zeeland,” &c. 
CHARMING NOVELTIES in SKIRTINGS, including ‘‘The Yesso,"" ‘‘The Ningpo,” ‘The 
of Wales, Foo-Choo,"” c., 


HENRY PEASE & CO. 's Successors, SPINNERS feb, DARLINGTON, = 


MANUFACTURERS, 
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